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Aristotle: “The female is female by virtue of a certain lack of qualities.”

· that woman can be described as a lack has been a powerful and widely accepted definition accepted by men and women as well

· the power of such attitudes is maintained by women accepting, internalizing such definition

Saint Thomas of Aquino: “The woman is an imperfect man.”
John Donne (famous metaphysical poet): “The male principal is the form, while matter (shapeless, fluid) is feminine. That is given form by the male form. Not only the form is male, but intellect, reason, culture, civilization as well. Nature, instinct, emotion is female.”

· in history notions are repeated

· feminist theories in general refused to be incorporated by any theoretical approach

· they tried to disturb and subvert all received theoretical practices and positions

· one of the crucial debates: ?theories at all, or rather cultural politics – practical?

· going on within feminisms as well ( theory is male, according to certain feminists

· being theoretical might have meant a loss of political activism

· post-structuralism offered a kind of solution ( structuralist thinking objects to the one interpretation of truth ( appropriated for those, who didn’t want to replace one dominant theory with another – alternate truths, not one single knowledge

· PS ideas very good for those feminists, who argued that to be taken serious in cultural politics, they need a theory behind it

· in some popular journals there were certain writings titled “Instead of bra-burning let’s be theoretical”

· radical feminists publicly burned bras – a symbolical gesture against women internalizing demands on them, the expectations of patriarchal society

· imprisonment of women’s bodies ( an indication of freeing women’s bodies

· the public gestures were recorded by the mass media and given an unfavorable presentation – made those efforts ridiculous

· there needs to be a theory to be eligible to legislation

· pluralism or diversity?

· PS made pluralism available – theoretical background

· pluralism of feminist theories is widely debated, if it’s good or bad

· may represent feminism’s creativity, it’s ability to renew itself

· negative: too much pluralism ( lack of direction, giving up a political purpose

· feminisms, pluralism is cooperating with the pluralism of masculinist theoretical attitudes

· nowadays pluralism as the key characteristics is accepted

The last 30-40 years of feminism:
· creative oppositions

· critics and counter-critics

· challenging, subverting, expanding not only dominant male theories, but existing feminist theories as well

· “no such a thing a grand narrative of feminism, but many petite narratives”

· Marxist, black /African American, Asian, / Third-World, French, English, Black English, psychoanalytic, …

· pluralism offers creativity, innovation, open dynamics of theories

· two main crucial qualities are still debated

First wave:

· 1920s, Suffrage movements

· labeled by two names: Virginia Woolf and Simone de Beauvoir
· Virginia Woolf:

· 1930s the peak of her carrier

· two key texts: A Room of One’s Own (1929), Three Guneas (1938)

· writing experimental fiction, critical essays

· A Room of One’s Own:

· Why there aren’t so many great women writers?

· the reason is that women didn’t have freedom

· social materialist reasons – socially constructed conditions prevent women from becoming women

· a woman writer needs a room of her own ( space of her own and Ł500 a year ( financial independence

· example: Jane Austen wrote in the drawing-room and Dickens on his desk in his study

· women were supposed to do needlework and write letters

· Jane Austen was prevented from concentrating on her work, interrupted by her family

· emphasized the socially constructed quality of the world ( not many great women writers because of society, not because of a lack

· an imaginary sister of Shakespeare:

· she tells the life story of William

· if the Will is a Judice, then she couldn’t have become an actor, hen she’ seduced by the theater director, becomes pregnant and commits suicide ( the fate of woman

· sex exchange

· with this example she can show that gender construction is something social and that the history and social context of women’s literary production depends on society

· women’s role has changed through history

· anticipated the second wave feminism’s project: she tried to restore women’s literary artistic tradition

· Jane Austen had to hide her writing, Woolf couldn’t go to coffee houses ( can’t be in the literary public life, write in secret, isolated, couldn’t relate to each other, or to a tradition of women’s writing

· she wrote essays on forgotten women writers ( she consciously tried to restore the tradition of women’s writing, which is very crucial for a woman writer to join it or reject it or rebel against

· On Elizabeth Robert Browning: Where are my literary grandmothers?

· taken up by second wave critiques

· women are often the victims of patriarchy, but very often women themselves are sometimes contributing to it by accepting those socially constructed gender identities

· they’re no aware of that

· they themselves collaborate with their victimizers

· domestic and professional victimization

· since it’s not eternal, divine given ( can be challenged, questioned, transformed

· attacked by radical feminists: her idea about androgyny

· she adapted the Bloomsbury attitude to transcendent sexual behavior

· a balance between male self-realization and female self

· goes back to Coleridge: a true creative mind is androgynous

· she accepted Coleridge’s idea that both the male and female principles are n a true creative mind ( she tried to struggle to transcendent the tragic differences in sexuality

· at the end of A Room of One’s Own she has a vision of the true creative mind: two in a taxi driving away together

· radical feminists attacked her that she escaped into the idealized androgyny instead of eradicating sexual difference

· Simon de Beauvoir:

· French philosopher

· companion of Sartre – deliberately never married him, because it was against her theoretical considerations, they stayed together for life

· she wrote fiction as well

· The Second Sex (1949): - available in Hungarian, recommended

· a cultural history of the socially constructed cultural history

· first made the distinction between biological sex and socially constructed gender

· when a woman tries to define herself, she starts by saying “I am a woman.” ( would a man do the same? ( never, he would say “I am a human being.” ( man defines human, woman is non-man, the other

· distinction between being female and being constructed as a woman ( a woman is not born as one, but made a woman ( women are objectified, made objects as the other

· women can free themselves – not by biologically becoming a man, that’s impossible, but through breaking out of this objectification – first realize that they are objectified

· once they break out, that is the only way of liberation

Second wave:

· started with a book: Betty Fruedan: The Feminine Mystique (1963)

· American journalist

· a sensation, huge number of copies

· white, middle-class reading public = everyone read it

· trapped in the 1950s

· the social context:

· after the war women were sent back to their homes

· in the 50s came the suburban homes

· lots of depression, alcoholism among the women in American suburbia

· the subtitle is “The problem that has no name”

· the baby boom

· another source of frustration is that even if they had higher education

· Sylvia Plath: The Bell Jar – like it

· she proposes for women to go out and get a job

· women were busy with children, but they left at 18 and women in their 40s had nothing to do ( depression, alcoholism

· they should work or go back to the university ( late 60s, 70s: women in their 40s went back to the universities if they finished their bachelor degrees before getting married

· shares first wave’s fight for equality, jobs, …, but they were much more concerned with the issue of the politics of reproduction, experiences of sexuality, the issue of sexual difference

· NEW: (first wave: sexuality victimizes women) sexuality may be a source of objectification, but women’s sexuality should be celebrated, positive (birth control – control their bodies, choose when to have babies ( sexuality not something to be afraid of)

· sexual difference:

· reproductive biology and sexuality:

· women’s ability to control their bodies

· experience and sexuality

· discourse and sexuality (Woolf complained about being unable to talk about her experiences about her body)

· Erica Jong: Fear of Flying:

· sensational

· about a young writer, how she becomes a published writer by the end

· a New Yorker, comes from a Jewish family, upper-class

· very good education, married to a psychiatrist

· she ridicules the mafia of psychiatry – responsible for women internalizing their theories

· a discourse on sexuality

· open description of her sexuality without any shame

· names everything with a proper name, not a medical, or literary term (prick, fuck, cunt)

· unconscious and sexuality

· the social and economic conditions of sexuality
· difference between Anglo-American
· more focus on experience

· socio-historical, empirical approach to experience

· Fruedan called the attention to middle-class women, unseen problems ( secrets became publicly discussed

· sexual difference a social thing

· and French feminism

· mostly focused on theory – appropriated post-structuralist (mostly linguistic and psychoanalytic theories)

· the construction of subjectivity = textuality ( sexuality is a kind of textuality

· point: the subject is discursively constructed

· difference between American and British
· try to apply Marxist social theory to the explanation, discussion of the oppression of women

· American’s didn’t pay much attention to theory

· we can’t only detect a temporal difference, but there seems to be a progress, theories becoming more sophisticated (controversy between English and French feminism) ( 1970s, 80s: at universities women’s studies and gender studies programs, since feminism was serious, academically accepted

· French feminism reached America ( using them as they were translated in English ( mediated to other countries ( a lot of later second wave America-British feminists were inspired by French theory (late 70s, early 80s) ( resulted in a theoretically well developed Anglo-American French inspired theory

· Example: Derida: Of Grammatology
· translated into English by a woman ( when she developed her own theory, it was taken seriously

· Anglo-American literary criticism:

· project (60s): The images of women criticism

· tried to identify the representation of gender stereotypes in literary texts

· based on Woolf’s and de Beauvoir - gender is constructed

· techniques for establishing, creating and reinforcing the study of literary texts

· the images: the angel or the whore

· crucial: there was no other choice

· the stereotypes were partly created, but definitely reinforced by novels

· it’s not only in literary texts, but arts, paintings, movies

· the Madonna type woman was asexual – if contaminated, then became a fallen woman

· women were supposed to know nothing of sexuality (Victorian age)

· Thomas Hardy: Tess ???? – A Pure Woman

· Tess was seduced, tempted, sexually awakened by Alec ( illegitimate baby that died

· she started a new life, marriage

· as soon as her husband (Angel) learned about her past, he abandoned her, but he confessed his sexual experience and she thought that she could as well, she forgave him, he didn’t her

· Tess became an abandoned wife: no money, home, needs to support family ( works at a field-hand ( meets her seducer again, who tries to reestablish their relationship – she is seduced by his money

· Angel returns after realizing how wrong it was, but too late, Tess is a “kept woman” ( they escape together and happy for a few days, but Tess had already murdered Alec ( sentenced to death and executed

· Hardy deconstructed the stereotypes of the pure and the fallen woman, because Tess did what fallen women do, but remained pure

· the images of women criticism tried to discover literary texts and other art – usually the pure woman wins the desired man, rewarded by a wedding ( the gender stereotypes are reinforced

· Elaine Showalter:

· gynocriticism: the dominant trend in the 1970s, 80s

· “gyno” = female

· andro-centered culture – male centered

· tried to establish gyno-centrism: critical separatism

· perhaps a necessary step

· major project: restore forgotten, silenced, ignored women writers to the main body – not prove that they were better, but the literary interpretation should be done based on male and female writers

· The Literature of Their Own (1977):

· a key text of gynocriticism

· a history of women novelists from the Brontës to 1960s

· show how the subtext of women’s writing 

· parallels between minority and women writing

· three stages in the development of women’s fiction:

1. Feminine period (Brontës – George Eliot): – sometimes called the Golden Age of Women’s Fiction

· they used male pen names to be published

· Currer, Ellis, Acton Bell (the Brontës)

· women tried to imitate the dominant culture, like the minorities

· they subvert the dominant discourse

2. Feminist period (1880s – WWI):

· suffrage movement

· produced the ‘New Woman’: intellectual, considered herself free, tried to earn her own living, wore breeches, rode bicycle and read Ibsen (Nora) and other ‘feminist novels’ that established a new type of heroine

· these novels are a bit propaganda

· women often got venereal disease, sometimes from their husbands

3. Female period (WWI-)
· experimental fiction starts it (Woolf, …) – not politically interested, but develop a “woman’s sentence” and create a female esthetics

· anticipated French feminist theory of the Écuture Feminine (EF from now on) (Writing Feminine) – argues that women’s writing must develop a language of its own, the use of language

· Example: Helen Cixous: The Laugh of Medusa
· know also the name of Julia Kristeva and Irigaray
· all involved in Lacanian theory – learned a lot from Lacan: the feminine subject has more flexible, fluid boundaries

· on the basis of Lacanian psychoanalytic theory of the feminine subject: EF must be fluid, flowing, less restricted to its boundaries ( women have to write their bodies, EF is writing a woman’s body, write with their blood and milk and…

· the source of that language is in the imaginary

· Kristeva calls it imaginary semiotic – pre-language state of the human consciousness, because by acquiring language we enter the symbolic order

· women writers should discover this, because the imaginary is still in our consciousness, but submitted to the symbolic order

· Kristeva: EF is not a simple restoring that forgotten language of the imaginary, but rather an oscillation between the semiotic and the symbolic

· there was a great controversy to that approach to language – Americans said that it was utopian, because they took it literary, not abstractly – there were certain attempts in Anglo-American theory to innovate language

· Showalter considered EF included into her gynocriticism

· in contrast to gynocriticism – Alice Jardin: Gynesis (1985)

· also inspired by French feminists

· the deconstruction of binary oppositions – they express a hierarchical structure that should be deconstructed

· two major ways: 

· inversion: what has been considered inferior is given a dominant, superior position

· displacement: the oppositions should be displaced by other relationships

· the question of the unified subject: the subject is heterogeneous, not a unified entity

Third wave (or Third World) / post-feminism: (1980s-)

· influence of post-colonial theories, inspired by them

· the basic motivation is that second wave studied white, middle-class,… and women were homogeneous – but such things as color interact with gender, and this should be revealed
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