Poststructuralism

(October 5, 2005)

Derida:
· has a very complex philosophy

· most crucial for us: his concept of différance 

· his starting point was the structuralist: all meaning is constituted through the interplay of differences ( all meanings are ultimately differed, or different

· he’s playing with the French word, différer, because that verb means two things

· to differ – being different from

· to defer – 

· he creates a term, “différance” to indicate that the constitution of meaning is always an interplay of differences + all meanings are postponed

· there is never ever a perfect encounter with meaning, a 100% relationship of the signifier and the signified ( there’s a non-stop play of meanings

· we only understand things by understanding what they’re not

· there are certain preferences to the different elements ( in any given culture there’s a tendency to assume a hierarchy of differences, these are the binary oppositions

· he argues that these hierarchies are violent

· according to him and the deconstructionist movement, what we have to do is deconstruct those violent hierarchies

· How can the deconstruction be done?

· recognize the hierarchy, what the preferences are

· the inferior is given the dominant position – inversion: tries to reopen the play of differences, because binary oppositions are not working for the plurality of differences –

· there should be a resistance against the temptation of binary thinking – we should have supplements

· Jane Austen was a deconstructionist thinker – Sense and Sensibility – no hierarchy

· Marion gives stress to sensibility – it nearly kills her – because she asserted another violent hierarchy, she’s trapped by the assertion of a violent hierarchy

· this example says that sense and sensibility should be combined, here’s the supplementarity – it’s not either or, but a spectrum between the two poles ( that’s how heroines find their happiness

· there’s a radical deconstruction of the violent hierarchy of sense and sensibility

· through this kind of a reading we can prove that Austen was a critique of her time

· Good vs. Evil

· Milton: Paradise Lost

· began with God, Evil contaminates original good

· there is an inversion taking place: seek a time when good was without evil, we can’t really find one

· Satan’s basic quality was pride, his tragic failure

· Who created pride? 

· deconstruction Good vs. Evil – represented Satan as a rebellious tragic hero

· Blake: The Songs of Innocence and Experience

· Tiger is a disturbing poem, because it asks who created the Tiger, the same as the lamb?

· Byron, Shelley:

· Satan morally superior to God ( another binary created

· they reversed the hierarchy, an inversion

· Derida: “a deconstructive reading would go on to recognize that the two poles of binary opposition can’t be hierarchizied”
· Harding: A Pure Woman:

· the relativity of good and evil

· the impossibility of creating a hierarchy

· it’s opening up a radical rethinking of possible gender roles

Center and de-centering: another concept by Derida
· a starting point of deconstruction was “Structure, Sign and Play” (1968) – a presentation give at a conference

· examines the notion of structure

· argues that the notion of structure is always presupposing a center that gives a meaning to the structure, a center according to which the structurality of the structure can be identified

· human beings desire to have a center, because it guaranties a presence, something to be structured to

· what we can do is to resist and refuse that either pole in a system should become the center

· the desire for the center is called “logocentrism”

· decentarism is the process, through which we deconstruct logocentrism

· the spoken is given a priority over the written ( phonocentrism ( violent hierarchy

· phonocentrism is one of the basic features of logocentrism

· phonocentrism treats writing as a contaminated form of speech – it’s a presence, which writing doesn’t need

· decentering extends the number of alternative signification

· discourse: in the absence of a center everything becomes discourse, it’ a field not of finite meanings, but of infinite play of differences

Foucault:

· discourse:

· stretches of language above the level of the sentence with an emphasis on verbal cohesion

· dialog in general or conversation in particular

· communicative practices and ways of saying, which express the interests of a particular social, historical group or institution

· text in context
· discourse is power in option for him

· “We should not or no longer treat discourses as groups of signs, but as practices that systematically form the objects of which they speak, of course, discourses are composed of signs, but what they do is more than the use of signs to designate things. It is this more that renders them irreducible to language and speech, it is this more that we must reveal.”

· By what ways of saying the word is being assumed or asserted?

· What power relations are in play with and around the text in context?

· What alternative ways of saying are there in the world and how are they marginalized or ignored?

· power is exercised through knowledge, which is apart of discourse

· what is allowed to be known, expressed, are an issue of power

· discourse is power in action

· goes back to this thought in the history of philosophy and finds it in Nietzhe (People first decide what they want and fit things to their aim.) – all knowledge is an expression of the Will To Power ( it’s impossible to speak about an absolute and objective knowledge
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· ‘Archeology of Knowledge’ – here can these things be found

· discourse is the mean to constituting knowledge – are always accompanied by certain social practices that involve power relations

· ‘History of Sexuality’

· how women’s bodies were given meaning by discourses of modern science – a subject of a process of hystorization (giving meaning to the women’s body)

· women’s bodies were made equal with the womb

· discursive formation of meaning

· institutions enforce the distribution of power and they are also a sight of contest ( the institutional bases that are governed by dominant social discourses have been always under constant challenge

· these discourses may offer several subject positions and the possibility of reverse discourse (when the dominant discourse is used to argue against it)

· through reverse discourse a voice can be heard

· enables the production of new resistant discourses

· has an important indication to the dominant power

· only the resistant discourse challenges the dominant discourse

· discourses don’t exist in a simple bipolar relation of powerful and powerless, they’re tactical blocks operating in the realm of “force relations” – relations of power that the specific forms in particular fields like class – include social fields that are the site of discursive conflict over how subjectivities and social relationships should be constituted

· they can offer a space from which an individual can resist

· gives a discursive space for resistance

· resistance is the first stage in the production of alternative ways of knowledge

· “power is a multiplicity of force relations” – power = relation ( effects the relationship between individuals, structures it through discourses

· His concept of history:

· always insisted on the historical specificities of discourse

· there is no objective knowledge of history – we have various forms of knowledge in various historic moments

· concentrates on the fundamental shifts occurring in specific historical moments

· history is discontinuous

· an overlapping series of discontinuous fields, the disconnected range of discursive practices, each practice is a set of rules and procedures governing a particular writing by exclusion and regulation and by those processes a culture of archives ( there is no universal, fixed meaning of e.g. sexuality, there are only archives corresponding to certain cultures in certain periods ( their meaning take the form defined by the current discourse

· he calls history archeology – we only have an archeology of knowledge, not a history

· ‘What is an author?’

· relationship between text and author

· what does an author’s name mean?

· there is no such a thing as THE author, what we have is a writing subject, -because the author meant in the traditional sense that he is the origin and gives the ultimate meaning, - is a function and writing is a discursive practice ( cultures are expressed through and not by authors
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· Throughout the 20th century the relationship between psychoanalyses and criticism were very important. 
Freud: The interpretation of dreams: 
· had an influence on 20th c. interpretations and criticism, way of thinking, common sense, consciousness of ourselves and the subjective human mind

· 20th c.: according to Freudian psychoanalyses the literary work is a symptom of the author, the writer. 
· There is an analog between the author and the dreamer. The author is like a dreamer and the text, the literary is work is like a dream. 
· you can say that literature is equal with fantasy in a Freudian sense

· According to Freudian psychoanalyses happy people don’t fantasize. Fantasy is a lack of something and a desire to posses that lack. How can you have what haven’t you lack? Through your fantasy. 
· Throughout the 20th c. in the relationship of psychoanalyses and literary criticism we can distinguish the major areas or emphases in psychoanalytical approach. 
· a general shift of focus: at first psychoanalytical approach studied the author’s mind and consciousness and then there was a shift to turn to the text, the dream produced by the dreamer. (First of the author, the writer, and the realization of the author’s desires in the shape of his characters.) 
· more recently (19th, 17th, 18th) the focus shifts to the reader: poems, plays, novels, autobiographies, journals, letters can be studied in order to find out the inner mind of the author’s of those texts

· study these genres to explore our own identities and situations as we relate to the text

· Psychoanalyst critical approach argues that the focus osculates (shifts) between the psychological object and the psychological subject.:

· the psychological object is the writer, the author as realized in the text

· the psychological subject is the reader’s or the writer’s relation to the text

· Example: When the psychological approach focuses on the author, on the author’s mind and consciousness. - Brontë sisters (Charlotte and Emily):
· Many times the novels were interpreted as the hidden, repressed dreams, the unconscious desire of those frustrated old maids somewhere in the North of England who had no real experience.

· Wuthering Heights was interpreted as the expression of repressed desires, frustrations which Emily Brontë experienced in northern England. - Fantasies compensating for lack of experiences. Dreams coming true in the literary text.

· When the focus is on the characters → Charlotte Brontë: Jean Eyre:

· it is a sort of autobiographical novel

· How can Jean Eyre as a character in a literary text be studied from a psychoanalytical point of view?

· Jean has very vivid and reoccurring dreams.

· The interpretations of these dreams are very much appropriate methods in psychoanalytical methods. 
· the protagonist’s consciousness = Charlotte Brontë’s consciousness
Post-Freudian psychoanalysts important to mention:

· The psychoanalytic reader response criticism (Norman Holland): the focus is on the reader and the reader’s relation to the text, how a reader is interpreting a text according to his desires, his thinking 
· Archetypal psychoanalytical approach: focusing on the reader’s relation to the text, the reader’s personal psychology is studied as the representation of the relationship between the personal and the collective unconscious (symbols of past archetypes).

· From the 80’s psychoanalytical criticism is remodeled in the context of post-structuralist theories. 
· → Remodeling of psychoanalytical theories (Lacan): 
· Western thought was very deeply imbedded in the concept of a unified subject, a unified consciousness. 
· Freudian psychoanalyses undermined that concept of a unified consciousness. 
· Freud: the human consciousness is not a unified something but consists of the ego. That was the major discovery of Freudian psychoanalyses. There is some core; some kind of fixed something in the human consciousness.
· Lacanian psychoanalyses undermined the Freudian concept: there is no such a thing as any stable fixed in the human consciousness because the subject is on process; the subject is never ever stable and the subject is capable of being other than it is. The subject is always recreated, reconstructed. They destroyed the myth of the unified subject.

Subject, agent, identity, role, subjectivity
· Lacan: ideological or psycho-social subject = someone is implicated in and subjected to a particular personal-political structure and its associated worldview.

· Persons being the subjects of cultural institutions and discourses. 
· Original meaning of subject: it means “thrown under” (Latin: subjektum) by personal-political situations and institutions and discourses. 
· Subjected to imply certain passivity. → Some theoritians prefer the term agent. 
· Subject – agent are practically the same. 
· Agent emphasizing activity and a more active quality and a sort of independence. 
· Subject is emphasizing a more passive, and underthrown quality. 
· Subject-agent = passive-active
· dimensions of the same subject in process because the subject is never stable ( the very same subject in process can be in certain circumstances a subject, a passive, in other circumstances a more active, a doer

· The very same subject in process can be both subject and agent and there is a shift. It is subject and agent simultaneously by terms. 

Identity: 
· increasingly used to refer to the social and historical making of a person

· emphasizing that personality is a construct

· understood narrowly in a broadly sociological term

· can be understood on a private level, on a personal level and on a public level, too

· we cannot separate the private and the public because identity is nowadays defined as a product of private and public histories. 
· Example of an African-American women writer: Tony Morrison:
· The main theme in her novels is identity, the issue of identity or how to help, achieve identity in case of an African-American woman.

· In that sense identity is a product of private and public histories. 
· Private history is growing up as a young slave girl escaping slavery. 
· The protagonist has to find her African-American identity. Can she get rid of the public history of slavery, the oppression of black women?
· Identity is a recognition, a product of private and public histories. It’s again a process. 

Subjectivity: 
· it’s used to refer to the conscious and unconscious thoughts and emotions of the individual - the individual’s sense of himself/herself and the way of understanding his / her relation of the world

· The concept means, that it is contradictory, it is in process and it is constantly constituted and reconstituted in discourse, each time when speaking or thinking. Subject in process means that subjectivity is contradictory. 
· Subjectivity is always a slight of process; a non-stop conflict. 
· There is no essential human subject. 
· Subjectivity is constituted by language → 2nd major point in Lacan’s theory.
· Lacan considers language as a primary symbolic system through which we differentiate and categorize the worlds within and around us. 
· He argues that the subject’s entry into language (when we learn to speak) is the primary condition for the perception of difference.    

Speaking subject: 
· We differentiate various selves and various others. 
· When we have a conversation and we use the personal pronoun “I” and someone as “you”. ( It means that the worlds “I” and “You” establish different subject positions, and the subject position is established by words in this discourse.

· When “you”, the other answers then the other uses the word “I” referring to himself / herself and the “I” becomes “You”. ( Then there is a reversal between subject positions in a conversation and it is established by using words: “I” and “You”. Therefore it is crucial to have the concept of the speaking subject position. 
· It is by words we distinguish various selves from various others. → It is by words we distinguish between various subject positions (Lacan). 
· It is through language that we assume or assigned various subject positions, roles, identities. 
· Example: words like mommy, daddy, baby. ( By these words through language we assume certain subject positions. 
· Or when using the word grandma, it is a sound, a certain subject position. 
· When my grandchild says mama, he means grandma. He assigns me a subject position which is diff. from my speaking subject position where I’m supposed to be the lecturer, the knowledge and tries to communicate the knowledge to us, who aren’t given a speaking subject position at the moment as students. 
· Morning: grandma subject position, now: lecturer subject position. 
· That is actually through language - Lacan: we assume various subject positions; it is through language, expression – repression. When you assume by words a subject position, of course you express something and you repress something. ( When I assume my subject position as a lecturer, I repress my grandma subject position, because it is not appropriate in this context. 
· Subjectivity is a process, of course this means that the various subject positions may be contradictory. Subjectivity is constituted and reconstituted in discourse by language. 

· Lacan makes the distinction in the development of the human subjectivity between the imaginary and the symbolic. We do we enter the symbolic order in connection with language? When the subject enters the language, when we begin to speak. That’s when we enter the symbolic order.

Distinction between the imaginary and the symbolic: 

Imaginary: 
· it is before we enter the language

· The characteristic features: 
· no clear distinction between the subject and object. 
· Mirror stage: somewhere in between the imaginary and the symbolic Lacan identifies a very important stage.
· It is prelinguistic; before we speak, before the subject enters the language 
· crucial, because in that stage, although it is prelinguistic, somehow the subject / child is able to project a certain unity into the pragmatic self-image what a child has
· partly imaginary and it is connected to the symbolic, too ( This distinction is crucial, because as soon as the child enters the symbolic, then learns, well to speak, enters to the language and as it is said, it is through language, that the perception of difference is possible, so it is in the symbolic where we enter a word of differences. 
· So in the imaginary there are no differences: no language, no perception of differences. Like male-female; father-son etc. 

· The law of the father:
· another way in a symbolic order is
· very much connected to the Freudian Oedipus Complex

· Freud: the resolution of the oedipal complex is different in the case of a boy and a girl.

· We shall see the oedipal knowledge of the male and the female will be a crucial aspect of feminist psychoanalyses criticized. 
· A male child’s desire for his mother after a while would be punished by the father.→ father prohibits that desire. 
· Then the male child grows properly and he is able to repress that desire = masculinity. 
· In case of a female child it is problematic because the male child learns to identify with the father and learns his masculinity by repressing his desire for his mother. 
· For a female child how is it possible to repress the desire for the mother and how to identify with the father and his masculinity? 
· It will be Nancy Chodorow’s (http://www.webster.edu/~woolflm/chodorow.html) Reproduction of Mothering: criticism of the oedipal complex.

· They argue that it is the world of the father which dominates, the feminist critics in a similar way, they argued that the Freudian solution of the Oedipal complex is actually a patriarchal law. 
· The same idea what Lacan says. How is that symbolic order governed according to Lacan’s Freudianism?

· He uses the term of the fallus which is not identical with the term penis, because it refers to the actual general organ. 
· Lacan introduced fallus, which is the symbol of the penis itself

· in Lacan’s symbolic order it’s the privileged signifier

· in the symbolic domain it signifies fallus = king

Concept of the unconscious: 

Repressed desire: 
· it is the product of the unconscious knowledge of children, created by the resolution of the oedipal complex

· doesn’t go away, it remains in the unconscious and it is the repressed desire which produces the split in the subject ( that split in the subject produces a lack and the lack produces a desire. The cause of desire is the unconscious (Lacan)

· Lacan wrote an essay / analyses of one of Poe’s tales The Purloined Letter. (You can see it in the Anthology of literary theory and criticism.) That essay is an analysis of a literary text: Freudian analyses. 

· Lacan uses Poe’s tale to prove his theory that the subject is constituted in the symbolic order.

· How is the subject constituted in the symbolic order by the law of the father for example in the Bildungsroman? 
· In the Bildungsroman usually there are 2 patterns: 
1. a happy ending one

2. not happy ending version: the subject should be constituted by the symbolic order, but that process fails here because of certain reasons and then the symbolic order actually destroys the subject. Example: George Eliot: Near Underclock(?)

· Wuthering Heights:
· How the subjectivity is constituted in case of the 2 protagonists? 
· Catherine dies in childbirth. The process to her death is that she goes mad and doesn’t eat. 
· Catherine’s death is a suicide. She wants to die, she lets herself die.

· She doesn’t eat → she starves herself. Young Cathy and Hareton are married at the end and the two families are reunited. 
· Why let Catherine herself die? - Because the subjectivity constituted for her doesn’t conflict with the subjectivity she would imagine for herself.

· When did it start when her subjectivity constituted by the symbolic order? - The incident when Heathcliff and Catherine were walking to the valley and they were peeping in to the house of the Lintons: colors etc. are beautiful. The two children are out there, out from light, they are in the dark. These can be understood as the world of the symbolic order. The two children are living in a state of the imaginary; they can’t speak, their language is the symbolic order represented by the drawings of the Lintons. They don’t know how to behave they can’t speak the language of that wonderful drawings. A dog bites Catherine. Then although Catherine can speak, she cannot speak the language of the symbolic order, the world of the Linton’s. She is kept there and tampered. When she enters the Linton household, she enters into the language of the symbolic order. And then she became a young lady and she is aware that she cannot marry Heathcliff. → Conflicts between her roles constituted by the symbolic order represented by the Lintons. She wanted to speak, she wanted to enter the symbolic order but in a way she fails, she remained in the level of imaginary which is colorful.
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